











the work of Louis Kahn entitled ‘Louis Kahn and the French Connection’,
published in Oppositions 22 in 1980; the connection in question is as
much Italian as French however, to the extent that the entire essay was
greatly inspired by the exceptionally perceptive work of Italian scholars,
who were among the first to point out the influence of French
Neoclassicism and Structural Rationalism on the work of Kahn.

The essay entitled ‘The Maison de Verre as Bachelor Machine’ is the
reworking of a section of my essay ‘Pierre Chareau: An Eclectic Architect’
which appeared in Pierre Chareau: Architect and Craftsman 1883-1950,
- first pubtished in French by Editions du Regard in 1984. To a certain extent
this essay is based on my measured drawing and photographic documen-
tation of the Maison de Verre, made in collaboration with Michael
Carepetian and Robert Vickery in 1965. It is nothing short of perverse that
I should fail to mention the Maison de Verre in my Modern Architecture: A
Critical History of 1980; an omission that can only be explained by the
anomalous, unclassifiable character of this work.

There follows an essay on the work of Adolf Loos written shortly after
the 1985 British Arts Council exhibition The Architecture of Adolf Loos,
curated by Yehuda Safran and Wilfried Wang. The introspective, sub-aque-
ous character of the Maison de Verre may be said to find something of an
antecedent in the ‘negative’ critical attitude adopted by Loos, which is as
evident in his architecture as in his sardonic writing.

‘The Other Le Corbusier: Primitive Form and the Linear City, 192952’
was written for the 1987 British Arts Council catalogue, Le Corbusier:
Architect of the Century, issued for the centennial of Le Corbusier’s birth.
The essay focuses on Le Corbusier’s break with his earlier ideal notions of
equipping the machine-age civilization, leading to his subsequent adop-
tion of a more realistic attitude towards both architecture and urbanism.

The next essay, ‘The Usonian Legacy’, deals with the southern
Californian modern domestic tradition, extending from the pioneering
works of the Austrian émigré architects Rudolph Schindler and Richard
Neutra, through Frank Lloyd Wright’s own Usonian houses of the late
Thirties and on, via John Entenza’s so-called Case Study Houses, into the
last quarter of the century. The work of the Finnish master Alvar Aalto also
assumes an equally organic, socially accessible character, particularly
after World War Il, as the last essay in this set attempts to make evident.
It is an extract from my contribution to the 1998 Museum of Modern Art
catalogue, Alvar Aalto: Between Humanism and Materialism.
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